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Context IS
(almost)
everything
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Epistemology Is
(almost)
everything
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Art and Design Pedagogy in
Higher Education
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A Pedagogy of Uncertainty which
necessi tatesé

an oepistemol ogi cal
disturbance in the minds and In the
being of studentso (
That involves

Resistance, Transformation of Thinking,
Fear, Confusion, Pain, Embracing
Failure and the Toleration of Ambiguity
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What do Art students want?

- Speaking

Listening

Reading

I Writing

'~ Subject-specific Vocabulary
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What do Art tutors want?

- Speaking
- Speaking
- Speaking

Listening, Reading and Writing
and Subjectspecific Vocabulary
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The Crit
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Student attitudes towards
the Crit;

The embarrassment of prese
Not understanding what the other students are

saying

Shyness

The other students not 0ge
The ambiguity of art pedagogy

Their understanding of Art from their previous
experience

And, not having the language to communicate their

t hought sé
Goldsmiths
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| am a listener

(2018)
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Chaosmos (2011)

Y: Actually, my work is all the process of
my mind first and doing later so it was
already finished in my mind and during
that project | had no thinking doing that

] ust sewiling, Ssewlng,
Y: At t he moment | Om
of work now. | Om | ust

something now

Goldsmiths

NNNNNNNNNNNNNNNNNN



Chaosmos (2011)

e

Y: At the moment, 1 10C
fir nding my 1 denti ty s
woman, | am from Asian. | disagree

withe | try to see [7p
t he soci al cl assé | O6n
from Foucaul t | and th

can find myself clearly, my identity
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For Sale: Genitalia  (2018)

https://youtu.be/RxPtrY7NO8Y Goldsmiths
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https://youtu.be/RxPtrY7NO8Y

The Death of Marat

(2011)
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The Death of Marat  (2011)

M: Last Year was Extension degree and we were
separated with other students. | mean from
Briti sh students so that
being other and at the same time was a bit
compl i cated because 1 f w
you the other but if a Japanese girl were here,
she is other as well so at the same time you are
In the system at the same time you are out the
system which is quite complicated in a way. My
work was based on it
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An engagement with context and
the epistemology of Art should
lead to a shift in identity for both
t he student/ arti
tutor T and all of this Is
dependent on communication
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Communication
IS (almost)
everything

Goldsmiths
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